The starting point of this study is an examination of the vital role of terrestrial broadcasting in Korean society, where ethnic minorities have increasingly become visible. Korean terrestrial broadcasters' mandate emphasises the broadcaster's responsibility to represent and reflect the range of public opinion and experiences beyond class, age, ethnicity and ideological orientation.
Introduction
In the last decades, the myth based on Koreans' pure blood has been directly challenged by the large scale of labour migration. The accelerating pace of globalisation is giving rise to various forms of the media play a crucial role in the process of exclusion within globalisation, it is important to look at the role of the media in the process of marginalising sub-groups and their culture [26] . 
Seeing is Believing: The power of visual communication
Modern society is filled with visual images. Urban streets abound with colourful billboards and advertisements. We can easily find this when we are on public transportation and there is a large advertisement, which may contain the smile of the main character in a recently released movie, or when reading the newspapers in which more than half of the pages are filled with pictures and visual images.
Moreover, it is possible for a whole page to be filled with one image, and from this image the readers can infer the meaning of the whole story being reported.
In addition to movies and television, internet media are also becoming image-centric. It is arguable that visual communication has increased in importance in today's society due to the fact that values, opinions and beliefs are persuasively delivered by visual culture in everyday life [32] .
In this respect, seeing is really a great deal more than believing in the modern society. Berger argues that seeing comes before words [2] . This is the starting point in the study of visual communication.
Haraway is concerned with specifying the social power relations that are articulated through the particular form of visuality [18] . She argues that what this visuality does is to produce specific visions of social difference or hierarchies of class, race, gender, sexuality, and so on. That is, the particular forms of representation produced by specific scopic regimes are important to understand because they are intimately bound into social power relations [27] .
According to Hall, culture is the shared practices of a group, community or society, through which meaning is made out of the visual world of representations [16] . Representation is the social process of making sense of the many signifying systems within a culture [40] . Therefore, the act of 'seeing' can be further interpreted as one of the practices of culture, which constructs and reproduces culture through the process of understanding the world, exceeding the level of just perceiving an object and understanding it.
Visual images have increasingly come to dominate our culture in recent times [32] . Human beings have continually sought more realistic ways of visual expression and their desires are found in the history of the image, as developed from drawing and painting, to photography and film. The development of media is paralleled with innumerable efforts to access 'truth' and 'reality'. Unlike photography or cinema, there is also the possibility of 'instant' transmission in television, providing the medium with that 'liveness' which has been seen to be its defining characteristic, even if with the advent of production recording it was no longer the routine necessity it had been in the early years [9] . The 'liveness' in this sense is linked to 'immediateness' in terms of time, and at the same time is related to 'on-the-spot' in terms of space. Therefore, the liveness of television imagery provides viewers with viewpoints which totally differ from images produced by early media.
In this sense, televisual communication produces a 'mythic belief' which is regarded as a real situation happening around us right now, rather than merely representing information. The social significance of television as an imaginary tool has been broadly focused on the media and communications studies.
The television images turn distant suffering into everyday material [8] , deadly war into match of the day [33] , and national events into more significant events than those in private lives [37] . Consequently, television has become one of the most influential media as it frames much of the information available in the public domain, with consequences for the construction of identities [29] .
Television and Social Construction of Reality
Although the Internet has fast become a popular Internet on PC [6] . Since the beginning of the 1950s when television sets became commonplace in the developed world, researchers have tried to assess the influence and impact of television on the viewing public [28] . Television, as Silverstone argues, still represents a central dimension of our everyday life and yet its meaning and its potency vary according to our individual circumstances [29] . Its power will always be mediated by the social and cultural worlds we inhabit.
Television lies at the heart of political, social, and cultural life in modern society. As people become more and more dependent on television as an everyday medium and become fully trusting of whatever it says, it will then have absolute power to influence the views of millions [10] . This form of power is referred to as 'symbolic power [34] The key concern here is, accordingly, to examine the extent to which television news can and should be expected to contribute to people's knowledge [19] .
This study focuses on television news reports as a type of discourse expressed, used or made public in broadcast news [35] . The study of television news reports is one of the major tasks of discourse-analytical media research [35] . The news media constantly create discourse by representing social phenomena and values. News discourses not only (re)construct power relations such as racial hierarchies, gender roles, the class system and so forth [3] , but also become socially produced and often institutionalised ways of making sense of a certain topic that 'pre-exist their use in any one discursive practice, and that construct a sense, or social identity, of us as we speak them [13] '. When we look at cultural and political power of news discourse in this context, we mean the power to typify, transmit and define social groups [19] .
According to a couple of Korean scholars who have studied migrants on television news, migrants are represented as negative stereotypes who are reported to be unhealthy, psychological anxiety problems, and living in a state of poverty [21] . In this sense, this study describe and analyse how television news content depicts migrants as ethnic minorities in terms of visual representation of Others.
Research Method
As a method, discourse analysis pays careful attention to images, and to their social production and effect [27] . This is because discourse can refer to many different types of text such as linguistic, visual, symbolic, etc. As Chouliaraki notes in her research on Others in television news, more than anything else, the impact of any news text is almost always a function of its visual referent [8] . As Corner says, 'the offer of "seeing" is absolutely central to the project of television journalism [8] These five aspects are named as the 'visual framework of A to E'. [ Table 1 In this study, the visual representation among television news texts, as subjects of analysis, will be examined by the analytic framework presented in 
Findings

1) Migrant Workers
Representing the migrant workers as 'illegal' could be included in the discourse of dehumanisation. This is the way of the 'new racism', as van Dijk [36] mentions, which tries to avoid explicitly racist terms, yet uses negative words to describe the properties or actions of migrants or minorities. The news discourse describes them as passive and dangerous beings that should be managed and controlled. Especially in the news reports related to the domestic labour market, they are categorised not as human beings but as social ills or threats in need of control by the government.
The news discourse which dehumanises migrant workers as illegal residents is also revealed in visual representations. As can be seen in [ Fig. 1 ], the migrant workers portrayed as illegal residents are all faceless. The first image on the top-left presents a migrant worker who has been severely injured at work, but who could not receive any adequate treatment due to not being able to pay the hospital fees. Migrants are described as illegal residents and their faces are not shown. They are also not given the opportunity to speak, but rather are shown aimlessly strolling away. Although they are human beings who suffer in society, the space and time in which they exist are unclear, as are their identities which are hidden. The way of representation at this point makes those migrant workers be imagined as faceless people in the virtual time and space. In fact, the space represented in the first image is presumed to be a slum or backward suburban or rural area, rather than a location in a major Korean city. The difference of social class between urban and rural areas is highlighted at this point and is reproduced in the Korean/migrant divide. This divide suggests that the urban is the space of majority Koreans and they view the incident as happening in the territory of Others rather than Our territory, establishing a system of double exclusion. As revealed this study, the multicultural agenda that has been discussed in Korean society has significant limitations in its understanding of cultural difference and the challenges diversity presents to democratic societies. 
